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American Record Guide March/April 2008  (Greenfield - 2008.03.01)

There's a fine men's choir at work in this program, billed as Encounters With Schumann – gorgeous

accounts of the five hunting songs of Opus 137 and the six selections that make up Opus 33. But before

you run to the record store or (more likely, these days) your computer, know that there's a gimmick

involved. Uwe Kremp (b 1964), a prize-winning German composer, has crafted Tief im Blauen Traum

(Deep in the Blue Dream) for men's choir and percussion. It is a set of five fragmented intermezzos that

deconstruct Schumann's Op. 33 beyond recognition. Another contemporary composer, Mark Anton

Moebius (b 1973) has taken Schumann's hunting songs, complete with the horn quartet, and turned them

into Fluchtpunkte eines Jägers (Vanishing Point of a Hunter), a set of commentaries on hunters and their

prey that takes the metaphor of the chase for what it is – an act of killing. There's interesting music in both

sets, but here's the thing: the contemporary pieces keep alternating with the Schumann songs. Some may

find themselves engaged by this dialog, but it drives me up a wall. I find it impossible to settle into either

idiom.

Mind you, the level of artistry is high all around, so if you don't mind bouncing back and forth between the

19th and 20th centuries, this could be of interest. But if (like me) you'd prefer to take your Schumann

straight and move on to the modernists only after Robert is finished speaking, this could prove jarring in the

extreme. For these same songs blissfully uninterrupted, try the terrific MDG 6221316 (Nov/Dec2005).

Fanfare May/June 2008  (Lynn René Bayley - 2008.05.01)

Back in the days when Michael Gielen was music director of the Cincinnati Symphony Orchestra (how I

enjoyed him, and how I miss him!), he gave a concert that frustrated and infuriated the locals weaned on

tonal Romantic music but which interested and thrilled me. He alternated short orchestral pieces by

Schubert with short orchestral pieces by Webern to illustrate the musical expression of the first and second

Viennese schools of music.

This CD simulates that kind of concert, interspersing some nice but not always inspired male choral pieces

by Schumann with vocal and instrumental music based on those themes, harmonies or rhythms by Uwe

Kremp and Mark Anton Moebius. I cannot praise Kremp or Moebius highly enough for their imagination or

inventiveness. In the manner of Stravinsky, or sometimes Britten and sometimes Segerstam, they either

develop new melodies in the tonal style or develop new rhythmic and/or harmonic fantasies on Schumann's

songs. Nor does it hurt that the chorus, Die Meistersinger, is not only first-rate in blend and precision but

wholly enters the spirit of this enticing sort of fantasy. Hubert Wild, who at first sings a baritone solo, shocks

the ear with a stunningly female-sounding countertenor on track 20. Very high marks for the Detmolder

Horn Quartet as well.

My lone reservation about the performance is that it sounds just a tad too well rehearsed and not quite
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spontaneous; but this is a minor quibble, believe me. All the performers work hand-in-glove to produce not

only a texturally satisfying performance but also a beautiful flow as the music weaves between Schumann

and Kremp in the first half, Schumann and Möbius in the second. Kremp's music is more percussive in

rhythm, Möbius's more vocal in concept and more harmonically daring, but it is a close call, and both have

written highly effective pieces.

I would love to give a detailed analysis of their scores, but in the interest of space—and in the interest of

wanting to leave the disc a bit of a surprise for the first-time (or third-time) listener—I shall reserve my

praise to one piece each. The first variation by Kremp deconstructs the first Schumann chorus in a way that

strongly reminded me of Stravinsky's work in Pulcinella and especially Le baiser de la fee, while Möbius's

most stunning piece was undoubtedly his third variation on the second Schumann work, in which I almost

expected the harmonies to drop through a trapdoor into a Mahler or Schoenberg-like soundscape.

Did I say how much I enjoyed this CD? Then I'll say it again. Even if you are not particularly a fan of either

Schumann or male choral music (I happen to enjoy the former but am not really addicted to the latter), this

CD is a must for any music-lover who considers him or herself open to new sounds and new ways of

looking at older works through the mirror of a modern composer's mind.

Well done, all! Now, can we bring Michael Gielen back to Cincinnati?

WDR 3 HörZeichen vom 13. August 2007  (Eva Küllmer/Sabine Weber -

2007.08.13)

Entstanden sind sie teilweise sogar zeitgleich, in Schumanns „Liederjahr 1840“. Stehen die Klavierlieder als

Ehrfurcht gebietende Monolithe in der Musiklandschaft, so driften Schumanns Männerchöre ihrer Texte

wegen eher in zwielichtige Welten ab. Die Meistersinger, verstärkt vom Detmolder Hornquartett und dem

Bariton Hubert Wild, holen sie aus dem Dunkel hervor. Auf der CD „... tief im blauen Traum“ – Encounters

with Schumann“ erfahren sie eine Rehabilitierung der besonderen Art.

Am Mikrofon begrüßt Sie heute Sabine Weber.

[Musik 1: Robert Schumann: „Der träumende See“ aus Sechs Lieder op. 33 für Männerchor, Die

Meistersinger, Klaus Breuninger (Leitung)]

„Meistersinger“ heißt dieser Männerchor. Doch auch meisterlich präsentiert können Robert Schumanns

Männergesänge eine schwer verdauliche Kost werden. Da träumt nicht nur der See – wie eben gehört –

sanft vor sich hin. Da wird auch mit schmetternden Hörnern deutsches Jägerblut in Wallung gebracht.

Nationalistische Untertöne ächzen zwischen den Zeilen, die heutzutage alles andere als politisch korrekt

sind. Vor allem in Schumanns Jagdliedern Opus 137, die auf Texte des Wiener Burgtheater-Direktors

Laube zurückgehen, einem – wie man hört – engagierten Dichter des Vormärzes.

[Musik 2: Robert Schumann: „Bei der Flasche“ aus Fünf Jagdlieder op. 137 für Männerchor und vier

Hörner, Die Meistersinger, Detmolder Hornquartett, Klaus Breuninger (Leitung)]

Solche Töne hat das Meistersingerensemble auf seiner neuen CD mit Bedacht reproduziert. Gegen die

Hornverbrämte Jagdromantik in Schumanns Opus 137 sind neu komponierte Kommentare gesetzt. Sie

stammen von Mark Anton Möbius und sollen den chauvinistischen Gestus durchbrechen. Er nennt sie

„Fluchtpunkte“.

[Musik 3: Mark Anton Möbius: „Fluchtpunkt eines Jägers V“ für Bariton, Oboe, Horn und Männerchor zu

Robert Schumanns Jagdliedern op. 137, Hubert Wild (Bariton), Die Meistersinger, Ingo Goritzki (Oboe),

Joachim Bänsch (Horn), Klaus Breuninger (Leitung)]
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Möbius arbeitet mit Texten aus Rainer Maria Rilkes achten Duineser Elegie. Der Kölner Bariton Hubert Wild

trägt sie vor oder der Männerchor. Sie werden von einer Oboe und einem Horn unterstützt. In den oft auch

mit Klangflächen arbeitenden Fluchtpunkten kreiert Möbius Kontrastwelten. Die Schumann Chöre fallen

„wie Jäger in den morgendlichen Wald“ dort ein. Der romantische Freiheitskult wird als individuell

empfundener Zwang entlarvt.

[Musik 4: Mark Anton Möbius: „Fluchtpunkte eines Jägers IV“ für Bariton, Oboe, Horn und Männerchor zu

Robert Schumanns Jagdliedern op. 137, Hubert Wild (Bariton), Die Meistersinger, Ingo Goritzki (Oboe),

Joachim Bänsch (Horn), Klaus Breuninger (Leitung)]

Die fünf Intermezzi, die der Komponist Uwe Kremp zwischen die lyrischen und inhaltlich harmlosen sechs

Männerchöre aus Schumanns Opus 33 gesetzt hat, spielen mit einzelnen Wort- oder Tonfetzen,

beziehungsweise Silben und Rhythmen der Liedstrophen. Unterstützt von zwei Schlagzeugern werden

komische, bisweilen ironisierende Irrläufer gezüchtet, die sich im letzten Intermezzo in Sprachlosigkeit

auflösen.

[Musik 5: Uwe Kremp: „Intermezzo IV“ aus „...tief im blauen Traum...“ – Fünf Intermezzi zu Robert

Schumanns sechs Liedern op. 33 für vierstimmigen Männerchor, Die Meistersinger, Laszlo Hudacsek,

Johannes Fischer (Schlagzeug), Klaus Breuninger (Leitung)]

Rein klanglich erzeugen Kremps Intermezzi und auch die Fluchtpunkte von Möbius keine Brüche. Sie

schaffen beim Hören aber eine gesunde Distanz. Die teilweise kruden Botschaften der Männerchöre

werden dekonzentriert. Ihre musikalisch wertvolle Substanz tritt umso mehr hervor. Und vielleicht finden die

Männerchöre Schumanns durch solche Neubelichtungen wieder einen Weg ins Konzertleben.

Die CD „... tief im blauen Traum ... Encounters with Schumann ist beim Audite Label erschienen.

www.musicweb-international.com February 2008  (Robert Hugill -

2008.02.01)

This CD is something of a trap for the unwary, for those (like me) who put the disc on without reading the

liner-notes properly. The first track consists of the first movement of Schumann’s Sechs Lieder, Op. 33 for

four-part male-voice chorus. At the end of the movement, Schumann’s final phrase repeats accompanied

by a rasp of percussion. This continues and develops until we are in an entirely new world.

At this point your reviewer returned to the liner-notes and read them properly. The disc by Die Meistersinger

and Detmolder Hornquartett consists of Schumann’s Sechs Lieder, Op. 33 and his Fünf Gesänge, Op. 137

for four-part male-voice chorus and four horns. In addition they perform Uwe Kremp’s ‘…tief im blauen

Traum…’ four-part male voice chorus and two percussionists and Mark Anton Moebius’s Fluchtpunkte

eines Jägers for four-part male-voice chorus, baritone solo, cor anglais and horn. The point to understand

from the notes is that the movements of the Uwe Kremp piece are interleaved with the Op. 33 lieder, so that

the effect I perceived at the end of the 1st Schumann movement was deliberate. Similarly Moebius’s piece

is interleaved with the movements of Schumann’s Op. 137.

Die Meistersinger is a male voice choir which has its origins in the Gächinger Kantorei. The ensemble was

founded in 1998 and has been conducted by Klaus Breuninger ever since then. They have made a number

of discs but this fascinating one seems to be their way of trying to re-vitalise the tradition of the male-voice

chorus.

Schumann’s works in this genre date from 1840 and seem to have been written for the Leipzig Men’s Choir

Association for whom Mendelssohn’s Op. 50 Lieder were written. We know that in 1836 Schumann,

Mendelssohn and friends tried out Mendelssohn’s four-part male voice choir pieces - presumably singing

one to a part - and Schumann’s letters suggest that this might be the case also for his own pieces. This

would make sense as we know that Mendelssohn tried out some of Schumann’s solo songs before their
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publication.

The resulting pieces have a robust charm and their particular genre has an atmosphere redolent of the

men’s associations, glee clubs and the like. I know that Schumann’s pieces are far more sophisticated than

glees, but the very particular sound of the male voice chorus does give rise to these thoughts.

It is thus understandable that the performers should seek to vary the diet by interspersing Schumann’s Six

Lieder with Uwe Kremp’s Intermezzi. Kremp studied composition in Karlsruhe with Mathis Spahlinger and

Wolfgang Rihm. Kremp’s Intermezzi use fragments of Schumann’s texts, usually taken from the previous

verse, to create a dream like extension of the Schumann pieces. Gradually, as the Intermezzi proceed,

Kremp dismantles the linguistic elements so that by the end the choir are just singing sounds, not sense.

Into this mix, Kremp adds two percussionists “to create an additional resonance space for the noise-like

aspects of the consonants in language”.

The results are fascinating and make for an interesting mix; we end up listening to the Schumann pieces

with new ears. I am not entirely sure that the experiment works completely, but it is certainly worth making

and very much worth listening to.

Schumann’s Op.137 songs for male-voice choir and French Horns are directly related to the Forest Scenes

Op.82. The texts come from Heinrich Laube’s Hunting Breviary and the pieces inhabit that Romantic

huntsman’s world which was tapped into by Weber and others. Mark Anton Moebius’s Fluchtpunkte eines

Jägers (Vanishing Points of a Hunter), uses a combination of voices, horn and cor anglais to link the

Schumann items.

Moebius uses a text taken from Rilke’s Eight Duino Elegy to create a series of pieces which meditate on the

confrontation between man and animal, his intention being to illuminate the moment when the hunter looks

the animal in the eye and recognises himself in it. Like the Kremp/Schumann combination, this is a potent

mix which allows us to view and hear the Schumman pieces differently. The solo part requires the singer to

mix both baritone and counter-tenor registers, something Hubert Wild does brilliantly.

Not everyone will like this experiment. Kremp and Moebius’s pieces can be difficult but are quite

approachable, but their alternation with Schumann’s music will not be to all tastes. Personally I found it

intriguing and fascinating, but would sometimes be tempted to re-programme my CD player so that I could

get the Schumann pieces on their own.

Die Meistersinger under their conductor Klaus Beuninger are excellent, managing to perform both the

Schumann and the contemporary piece as if they had been performing them all their lives. There was so

sense of disjunction between the performances of the Schumann and the modern works, which is quite an

achievement.

This is a fascinating disc and if you are open to experiment then you are sure to find much here, especially

with such confident performances.
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