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Three of them

might be related,

but there are no
family politics in the
Mandelring Quartet,
as Paul Cutts finds out

There can't be many endemble performers in their

A8 whe can boast a reperteire of 150 works, But then
three of the four Mandelring Quartet members have
been making music bogether for more than 20 years -
the advantage of being slblings raised ina music-filked
Germman home. Violinists Sebastian amd Manatte
Schrmidt and cellist brother Bernhard have been devoted
to chamber music since thedr father introduced them
for it im il s

‘Chur tather was a pianist and there was always music
at hisme,” remembers Sebastian, the eldest brother and
first viodinist. ‘ Each of us took up one or other string
instrument so we have been playing together from
a very early age. It was sort of an experiment - but
it b 0!

It's been a steady rise bo infernational acclaim ever
since. The Mandelring Cheartet (named after the street
o which they lived in Neustadt an der Weinstrasse)
first captured attention in 1991 with victory at the
ARD competition in Munich. At the end of that vear
they gained the international press jury award at the
Exian 1;|,1mp1,-lil.'inn. Threse years lateer, the Paolo Baorciani
competition in Italy awarded them a gold medal.

Benefiting from the artistic guidance of leading
MusICians [inr'luding e Ear!hnl.d:.'. Brandis, SAmadeus
and LaSalle quart-l.-lx]. the Mandelrimgs - whose ]iJ'lE—up
is mmp'lﬂrd h}' vinlist Koland Glass] — ame boday among
Europe's most féted performers, with a growing
di.ﬁn:l-graph}l and international concert fowurs under
theit belt, Thr_l.r average Al concerts and at least o
meyw recording a year,

A typical Mandelring concert is memaorabbe for its
penetrating sense of architechure, artistic insight and
clarity of tone, Each member has a distinctive sound;
the Schimidts all play early 19th-century Italian instru-
ments and Glassl a viola made by his father. Thene's
never a sense of imbalance, but always of four individu-
als working bogether to achieve their artistic ends. A
revenl YWigmore Hall performance of Borodin's Second
Cluartel was revelatory for its energy and profundity -
ot twe words always associated with the work.

Even allowing for it relatively long experience, the
group's diverse repertolre ks impressive, While the
st irportamnt Classical and Eomantic works form its

cial

cone performance material, the quartet has championed
neglected pieces as well as modern music. [t was langely
responsible for the rediscovery of Georges Oneslow’s
quartets and it's not unfair to credit the ensemble with
bringing thise of Berthold Goldschimidt (1903-96) back
to widespread public and critical notice.

Such exploration has been a deliberate policy, born
nott only of innate musical curiosity but also of the
demands of modern audiences and concert promoters.
“CGeroups like ours have to have a very wide repertoine
o appeal io audiences and to atiract the attention of
promoters as well,” explains Sebastian. Nanette conours:
“There ane far masre string quartets than there used o
be, say, 20 years ago, so every quartet likes to disoover
an unswal composer - but of course we still play
Schubert,” Certainly the Onslow quartets rank as
unusual today, although in the period immediately
after Beethoven®s death Onsbow (the French-bom son
of an English nobleman | ranked as a leading figure in
European music circles. The Mandelrings have
committed several of his quartets to disc fur the
enterprising German label CTCL

"Thene ane many stromg, pieces out there by
composers who ane not well known,” explains
Bernhard. "And there are one or bwo pieces that
we think are very good.” One of them is the F magor
Quartet op.? by Felis Otto Desaff, a champion of
Brahms's misic and the conductor to whom Brahms
entrusted the premiere of his First Symphony. The
Mamndelrings have recorded the piece with Brahme's
op.51 no.2 Quarbel in A minor, the first in a series of
CDs for Lotus Records called Vis-a-Vis, The serics
will pair each of Brahms's three quartets with an
interesting piece by one of his cartstanding bt
lesser-kmwen conlemporarkes,

The Mandelring"s relationship with modem music
equally has been informed by a desine to cast new light
on overshadowed repertoire. IE's very important to
apply to modern music the same respect you would
to all other repertoire,” Bernhard insist=. “You have to
work hard to play Mozart well and that should be the
samie for moderm music.

Tor that end, the members of the quartet have
valued their exposune o conlemporary Cormposers,
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_:..-L'-.| 15 B ;'..-\.I||,|..'|- constructed i a Certain wWas
that will ppeal to vour audience as well as to vourseli
Mlusic longer than ten minutes with no discermnilble
rhythm i too much bo expect an asdience to listen bo.’
Sebastian aprees: ' Awdiences like bo have somethine
that they can relate to. You have o find a o] artishic
rezson for performing or recording something.
Manette points out: The problem with some pisces is
that thery take a lod of work to learn and we miisshd only
havir thr vpportundty b play therm once. YWhien youo
irvest 2o masch Hme, vou have b be realistic about thi
performance oprpaortunitie
Such pragmatiem is partly what comndinced the quartet
o form its o chamber music festival, the Hamibachaer
MusikFest, in 1997, It noaw comiprises efight conoerts held
wiT five danvs in sumimeer many of them in the Schmidt
family howmee, a Formeer wimery surrounded by vineyvarnds
There the ensemible can br i AN O Fi merbrn e to loca
auddiences and simultaneoesly explone raw berritors
Wi started doing concerts lecally 20 years apn,” savs

Manefte, ‘so wie built P a rel lar audienoe owver thi
vears, YW invibe six o .'_|'|- HNET IMMASICIARS LD JEn iEs
el st of the concerts are themied, sehich helps ks I

the local radio station interested enough to broadoas

them, The number of concerts hias almost doabled and
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and they really tiust our sudesmend.” Smaline. Glass beeinge a dectator in the Enoap i s s = k"% w0 diHerent
adds, “YWhere else could we tey ol the Enescu Ohctet? frorm plaving in i orchesira.” Bermand cone | ud s

e the schimact seblipees, stavinge o drue e el With FEolamd wi ust play and play without being
oks 15 all part of the social and democratic life of a eonscions of what is happening Sl Hheak s the most

quartet. That's something Glassl — who had an estab niriguing amd magical thing about chamber music.” B
shed solo career before becoming the fourth
Mamndelring in 15999 — has quickly come o appreciate.
Chamber music wasn't something that interested T e
me," he admibs, "But when | went bo stady at E'}iféll':ﬁl.‘-,;:
Bloomington we had to play in chamber groups. by
career started very ditferently but what | have learnt
in the last three vears | would never have learnat o
had just continued playving solo. Mo teacher can give
vou what vou learn in this bype of environmenit.

Hiz return b Giermany from Indiana coincidied
with the departure of Michsel Scheitzbach friom thae
Mandelring vioks chair. Thi quartet had a try-ouat

refirarsal sesiom with Glass] and it was immiediately

T

abwinus that they would all benefit from a permament
1ship. ‘Every musician has a certain perspective

11
on music, their own personality and view,” explains
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